
The work of the Koordinierungsstelle Magdeburg 
 

(Summary) 
 
1. Koordinierungsstelle Magdeburg 
 
The Koordinierungsstelle was founded in 1994 and is the central German public service institution 
of the German Federal Government and all German Laender for the documentation of cultural 
assets and lost cultural assets. It is based in the Ministry of Education and Cultural Affairs of the 
Land of Saxony-Anhalt in Magdeburg, Germany.  
 
The work of the Koordinierungsstelle is supervised by a board of trustees, an executive board and 
an advisory committee. The executive board and board of trustees are made up of representatives 
from the German Federal Government and the German Laender. The advisory committee, which is 
chaired by the Vice President of the Prussian Cultural Heritage Foundation, consists of 
representatives from museums, libraries, archives, superior associations such as the German 
Museums Association and ICOM Deutschland and the research group Provenienzforschung 
(Provenance Research). 
 
Documentation, transparency and service form the core of the work of the Koordinierungsstelle: 
 
2. www.lostart.de 
 
One of the central activities of the Koordinierungsstelle is the documentation of search requests 
and found object reports concerning looted art and Nazi-confiscated art that are submitted at 
www.lostart.de in order to establish international transparency.  
 
The lostart records currently contain over 120.000 detailed and several million collectively 
processed cultural objects from over 1.100 establishments and private individuals. Signing up to 
www.lostart.de does not only enable the rightful owners to register their claims worldwide and 
make them constantly accessible to all users. It also allows third parties, for example art traders, 
to consult the website in order to fulfil the due diligence obligations incumbent on them. Indeed, 
it is not only German reports that are registered at www.lostart.de; on the basis of international 
co-operations, reports from numerous other countries such as Great Britain, Israel, France, 
Finland, Austria, the Ukraine and the USA are also recorded on the website.  
 
Alongside these reports, www.lostart.de provides basic texts, up-to-date information on 
conferences and publications, media reports, presentations, checklists e.g. on provenance 
research and much more besides.  
 
The Provenance Research module of www.lostart.de contains comprehensive information 
covering all reports, for example concerning traders and collectors or auctions between 1933 and 
1945. 
 
3. Nazi-Confiscated Art 
 
When it comes to Nazi-confiscated art, the tasks carried out by the Koordinierungsstelle are based 
on the “Principles of the Washington Conference of December 1998 in Relation to Works of Art 
that Were Seized by National Socialists", the German “Joint Declaration of the German Federal 
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Government, the German Laender and Municipal Head Organisations on the Discovery and Return 
of Cultural Property Seized as a Result of Nazi Persecution” of 1999, and the “Terezin Declaration” 
(2009).  
 
In a nutshell, museums should, among others, closely inspect their collections to find any objects 
that may have been a part of Nazi-confiscated art and report these findings to the 
Koordinierungsstelle so that they can be published at www.lostart.de and that those who have 
registered a loss can be put into contact with those who have reported a find. This process aims to 
make reparations as far as is humanly possible. 
 
Based on the documentation process over the past few years, it has been possible to identify and 
return multiple cultural assets with the help of www.lostart.de. With regard to cases in which it 
was possible to restitute works of art and in which museums played a central role, the following 
examples demonstrate the practical significance of search requests and found object reports at 
www.lostart.de: 
 

 In December 2006, for example, the Minister of Education and Cultural Affairs of Lower 
Saxony was present as the piece “Bildnis eines bärtigen Mannes” (‘Portrait of a Bearded 
Man’), painted in the style of Tiepolo, master of the Ventian school, was returned to the 
descendants of the collector Jacques Goudstikker by the Herzog Anton Ulrich-Museum in 
Braunschweig, Germany. Mr Goudstikker had been persecuted by the National Socialists and 
lost his belongings as a result. The painting had already been listed at www.lostart.de in a 
found report by the museum a long time before this event. Goudstikker's heirs were then able 
to use the website to identify the piece.  

 

 In the same month, the painting "Madonna mit Kind“ (‘Madonna with Child’), influenced by 
Bartolomeo Vivarini, was restituted to the heirs of Oppenheimer by the “Kunsthalle” art 
gallery in Bremen, Germany. In this case, the heirs of Oppenheimer, who had also been 
persecuted and lost his belongings, had placed a search request at www.lostart.de, which was 
then used to identify the painting in the museum. 

 
4. Looted Art 
 
The Koordinierungsstelle was also able to assist museums where looted art was concerned, as 
these short examples demonstrates:  
 

 Already several years ago, the piece “Jerusalem” (“Trauernde Juden”, ‘Mourning Jews’) by 
Lesser Ury (1861 - 1931) was listed at www.lostart.de as a war-looted object of the Görlitz City 
Collections for History and Culture. When the piece was offered for sale to the Jewish Museum 
in Berlin by private individuals; the director of the museum identified the painting via 
www.lostart.de and informed the police. As a consequence, the piece was seized by the police 
and, following the appropriate court proceedings, is now back in Görlitz. 

 

 In 2006, the Historical Museum of the Palatinate in Speyer, Germany, informed the 
Koordinierungsstelle that the painting “Pfalzgraf Friedrich Michael von Zweibrücken-Birkenfeld“ 
(‘Frederick Michael, Count Palatine of Zweibrücken-Birkenfeld’) (1759) by Johann Nepomuk 
Reuling was to be sold at auction in Paris the very next day. This piece boasted and indeed still 
boasts a very special feature: It is the only known work produced by Reuling. It rapidly became 
clear that this painting was the exact same piece that had gone missing from the museum in 
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1945 in connection with World War Two. The museum registered the theft of this painting with 
the authorities and undertook an intensive search for the item. As part of this search, the 
museum also notified the Koordinierungsstelle of its claim to the item by registering it in 
www.lostart.de. From the moment that the Koordinierungsstelle became aware of the planned 
auction, it contacted the necessary authorities and resources, and took the necessary steps to 
safeguard the piece within just a few hours. The reason for this high level of urgency was clear: 
In the case of an auction, aspects of civil law would have enabled the buyer to claim new 
ownership of the piece even though it was a lost cultural asset. The Koordinierungsstelle 
therefore informed, for example, the Commissioner of the Federal Government for Culture and 
Media, the German Foreign Office and the German Embassy in Paris of the situation. On the 
advice of the German Foreign Office, the museum then additionally hired a lawyer, whose 
application led to the timely removal of the piece from the auction on the following day. Since 
then, the museum and the seller have come to an agreement and the piece is now back in the 
Museum in Speyer. 

 
The Koordinierungsstelle provides museums also with another service tool in the form of the 
"Looted Art Checklist". Against the background of the emergence of cultural objects looted during 
and after the war and belonging to German museums and the enquiries received by the 
Koordinierungsstelle in connection with these, this checklist, which can also be found at 
www.lostart.de, contains information on the immediate measures that should be introduced if 
looted art turns up.  
 
The fact that the Koordinierungsstelle was also able to promote, for example, the discussion of 
restitution negotiations alongside this documentation and support is one of the topics covered in 
the fourth volume of a series of books, which contains articles from international experts from an 
art-historical, historical, legal and political perspective, providing a detailed insight into the 
displacement, discovery and return of cultural assets in connection with the Second World War. 
The book is concluded by a chronology of the restitution of looted art between 1945 and 2006, 
which covers over 120 pages and shows the progress that has taken place in this highly-sensitive 
political area over the past few years.  
 
5. Public relation and service 
 
This documentation is combined with a wide range of public relations activities and a diverse 
service, for example by running events and, since 2001, regularly publishing books on topics 
concerning cultural objects that were looted during and after the war or seized as a result of Nazi 
persecution, as well as those concerning the national and international protection of cultural 
assets. 
 
Until today, eight books have been released in this series.  
 
6. Beratende Kommission (“Advisory Commission”) 
 
The Koordinierungsstelle also serves as the administrative office for the Beratende Kommission 
(‘Advisory Commission for the Return of Cultural Property Seized as a Result of Nazi Persecution’). 
This commission, which lists, among others, the former President of the Federal Constitutional 
Court of Germany, Jutta Limbach (Chair), the former German President, Richard von Weizsäcker, 
and the former President of the German Federal Parliament, Rita Süssmuth, among its members, 
acts as a mediator, giving recommendations in disputes concerning Nazi-confiscated art.  
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So far, the Commission has given four recommendations involving restitution, suggested 
compromises and compensation, which also demonstrate the wide variety of fair and just 
solutions that come into question.  
 
7. www.kulturgutschutz-deutschland.de 
 
In 2010, a new task was assigned to the Koordinierungsstelle:  
 
On July 5th, 2010, the new cultural asset protection website www.kulturgutschutz-deutschland.de 
was launched online. This website was developed by all German Laender and the German Federal 
Government and is particularly influential in the establishment of national and international 
transparency for the protection of cultural assets and the continued increase in the awareness of 
this issue.  
 
In joining the 1970 UNESCO Convention on the Means of Prohibiting and Preventing the Illicit 
Import, Export and Transfer of Cultural Property, Germany already made a strong contribution 
towards combating the illegal trade of cultural objects. This legal framework has now been 
complemented by this new website: a further practical instrument in the form of an up-to-date, 
central and internationally available information portal. 
 
Among others, the new website provides information on the aims and tasks of cultural asset 
protection, presents basic legal principles and lists the responsible authorities and contacts in the 
German Federal Government and in each German Land. In addition, it allows users to research the 
directories of nationally valuable cultural assets and nationally valuable archives of all 16 German 
Laender.  
 
In doing so, the website not only illustrates the high importance of cultural asset protection, but 
also uses its database of nationally valuable cultural assets to highlight the wide variety of 
individually protected objects in the 16 German Laender.  
 
The German Federal Government and the German Laender have appointed the 
Koordinierungsstelle as the operational administrator and webmaster of the website, meaning 
that the service function of the office is now also being further extended in terms of 
establishments involved in the protection of cultural assets.  
 


